THE WORLD RECREATED 


And late at night I lie under the blankets afraid I'll 
get dragged off to see a patient. In all the time we've 
known each other, I've never had one free day. No wonder 
I'm growing old. All my life is boring, stupid and 
grubby... it drags you down. I'm surrounded by misfits; 
you live around them for two or three years and without 
your knowing it, you become a misfit, too. There's no 
escaping it."] When and where in the Western world in 
the course of the thouand-year period beginning in 900 A.D. 
did the conscious analytical mind of man bring into existence a 
great many autonomous-aesthetic phenomena in which the primary 
rhythmical patterns incarnated therein are natural/empirical and 

in which those patterns do not constitute for the fictional char- 
acters in question creative/productive temporal structures? 

Think about a work of literature in which the primary 
rhythmical patterns incarnated therein are natural/em- 
pirical and in which those patterns constitute--from the 
point of view of the fictional characters resident there- 
in--neither creative nor destructive temporal structures 
but are rather for the most part transcended by the fic- 
tional characters in question for example A Rebours of 
Joris-Karl Huysmans. [Having withdrawn into his house 

at Fontenay Des Esseintes brings into existence a world 
in which empirical time and empirical Space are as it 

were of no consequence. Think about the olfactory 
landscapes that he brings forth: "Actuellement, il voulut 
vagabonder dans un surprenant et variable paysage, et 

il débuta par une phrase, sonore, ample, ouvrant tout 
d'un coup une échappée de campagne immense. {| Avec ses 
vaporisateurs, il injecta dans la piéce une essence 
formée d'ambroisie, de lavande de Mitcham, de pois de 
senteur, de bouquet, une essence qui, lorsqu'elle est 
distillee par un artiste, mérite le nom qu'on lui decerne, 
'd'extrait de pre fleuri'; puis dans ce pré, il in- 
troduisit une précise fusion de tubereuse, de fleur 
d'oranger et d'amande, et aussitot d'artificiels lilas 
naquirent, tandis que des tilleuls s'éventerent, ra- 
battant sur le sol leurs pales émanations que simulait 
l’'extrait du tilia de Londres. { Ce décor posé en quelques 
grandes lignes, fuyant à perte de vue sous ses yeux 
fermes, il,insuffla une legere pluie d'essences humaines 
et quasi felines..."] When and where in the Western world 
in the course of the thousand-year neriod heginning in 
900 A.D. did the conscious analytical mind of man create a great 
many autonomous-aesthetic phenomena in which the primary rhythmical 
patterns incarnated therein are natural/empirical and in 
which those patterns constitute for the fictional characters in 
question neither a creative nor a destructive temporal structure? 





